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Gallery and Studio --J. Sanders Eatom

Arts Secret Symbols," The 92nd Annual Art Exhibi-

tion of the American Society of Contemporary Art-
ists, At Broome Street Gallery, 498 Broome St., from No-
vember 10th to the 22nd, promises to be one of the more
inclusive and varied upcoming group shows of the cur-
rent season.

The venerable artists organization boasts close to 100
/7 members and a good many of them
can be seen in this exhibition, the
stated intention of which, to para-
phrase the press release, is to as-
sert the role of art as an affirmation
of life in these times of global crisis.

One of the exhibiting artists, Olga
Kitt exemplified this goal on the
| grass roots neighborhood level by
. forming an alliance with young graf-
", fiti artists while teaching art at

DeWitt Clinton High School in the

Bronx. While Influencing some of

the younger artists who paint on
canvas rather than in subway cars, Kitt found the influ-
ence flowed both ways. A longtime gestural painter who
had studied with Hans Hoffman as
a young woman, she came to re- |
gard graffiti as being in the tradi-
tion of Abstract Expressionism and §
began to champion the cause of
these kids, speaking out as an
adult advocate on their behalf
against authorities who dismiss
their work as vandalism, thereby
"banning a school of art," as puts
it. Indeed, she came to identify ;
with them to the point where L it ety
she now considers herself a Imelda Cajpe Endaya
graffiti artist, at least in spirit. "Spoliarium and Agnes's

However, Kitt's "Flora," acrylic ~ Carcass Cornucopia”
painting on Tyvek (a plastic taupelin material), which
translates Rembrandt's famous portrait of his wife

Continued on page 2

F rom the works available for preview, "Password:

Olga Kitt
"Flora"

JANET INDICK
RECEIVES SPECIAL
INTERNATIONAL RECOGNITION

THE BERGEN RECORD

anet Indick of Teaneck, N.J. has received a Special
J Recognition Merit Awards for artwork in

the "7th Annual Color: Bold/Subtle Juried Online
International Art Exhibition" hosted by Upstream People
Gallery. This international exhibition received approxi-
mately 300 entries from around the world. The juror
Laurence Bradshaw, Professor of Art at the University of
Nebraska at Omaha, selected the fifty-eight finalists.

Professor Bradshaw states this about this specially
recognized work:

AJanet I ndick of Teaneck,
construction of steel, wood and paint in her richly colored
piece AiSanta Feodo with all/l
Mexi co. 0O

The exhibition will be featured online during December
2009 at www.upstreampeoplegallery.com and continue
for 12 months, closing November 30, 2010.

Janet states that "'As an artist and as a woman | re-
spond to what is happening around me. Nature, art, ar-
chitecture, music, history, the bible and current events
motivate me to create my paintings, sculpture and col-
lages. Although abstract, my work is my artistic impres-
sion or a reaction to events and extremes in nature. The
piece fiSanta Fed was creat
the colors of the wall sculpture relate to the colors that |
saw there. | used angled highly polished stainless steel,
to reflect the images painted onto the wood to create a
kaleidoscopic color effect.

Artworks in all of the media that | work in, exhibit move-
ment, color, energy, and symmetry. Like a choreogra-
pher, | transform
my materials into
forms that interact
with one another
creating unique
art pieces that
viewers can ex-
plore from many
prospectives to
connect their ex-
periences with
mine."
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Saskia as the goddess of spring into an exuberant semi-
abstract statement in line and color, appears as much
beholden to Matisse as to urban graffiti.

While other works in this exhibition did not come with
such elaborate "story," both speak eloquently for them-
selves. One does not even guess, for example, what the
title of Imelda Cajpe Endaya's mixed media work
"Spoliarium and Agnes's Carcass Cornucopia” could
possibly mean. Suffice it to say, it's a rich visual melange
of form, color, texture, and disparate imagery, artfully
juxtaposing a partially obscured reproduction of a classi-
cal painting, a silhouetted swan diving female figure, and
a large serpentine shape ala vintage Rauschenberg, al-
beit in Endaya's own unique manner.

Mina Myer, on the other hand,
employs mixed media in an al-
together more abstract manner
in "ASCA Series II," wherein the
work's considerable visual/
tactile appeal derives from the
artists strong, roughly rectangle G -
forms , ruggedly scumbled paint _ Mina Myer .
surfaces, and elegantly ragged AASCA sSerie
collage technique. With tiny traces of brighter hues
showing through a palette dominated by subtly tinted off
whites and earth tones, Myer' s forms float and move
against a solid gray field like ghostly monoliths.

The sculptor Barbara Browner Schiller's bronze figures
suggest more up the cousins of
Alberto Giaometti's existential
starvelings. For they are elon-
gation comes across as lithe,
rather figure tableau, "After
Glow." Here, once skinny char-

‘ acter leans on the shoulder of
Barbara Browner Schiller the Other in a Conﬁguraﬂon Of
iAfter gl owelaxed, gangly limbs engag-
ing for its

formal grace and levity.

Isabel Shaw, on other hand, projects
a paired-essence of feminine sensual-
ity in her bronze
Its curvaceous contours Giving illusion
of swaying sinuously in space. Two
other sculptors, both working in mar-
ble, adhere to a more minimalist aes-
thetic.

Ray Shanfel dos
stout, smoothly rounded form poised
upon its tall pedestal with a balloon-
like buoyancy belies its formidable bulk.

While the vertical form of Ray Weinstein's "Nocturne
#7" suggests a monkish robed figure, rather than sug-
gesting an RSS the circular negative space in its "head"
evokes the moon as a poetic phantom presence in the
mind of a contemplative slow.
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Similar contrast can be seen in the work of two paint-

g Y , ers of cityscapes. Anita Ale-
man's street scenes shows the
more intimate side of the city.

i Aleman's breezily brushed com-
© position "No Parking Anytime"
_ touches upon the notion of privi-
lege with the contrast sign
, posted in front of an elegant
Par ki ngegfidkYrhthelhidh me at the
mod-
est brownstones down the
block. By contrast, like a 21st
century counterpart of the
America Futurist Joseph Stella,
Allan Simpson is attracted g
phones mythic majesty. Simp-
son' s precisely delineated silk-
screen print "Night, Midtown" is
wholly characteristic of his
style, with its illuminated sky-
scraper spires ended up win-
dows glowing dynamically against a brilliant blue sky.
Yet other complementary contrasts in the interpretation
of landscape subjects could be seen in the work of two
filal artiSts. Miriam Wills combines elements of Neo-
Expressionism in her acrylic abstrac-
tion "The Sun Behind," with its lumi-
nous primary colors and outlined
shard-like shapes. Sachie Hayashi,
on the other hand, takes a lyrical ap-
proach to nature in her mixed media
composition "Here Comes the Morn-
ing," where luminous pink and yellow
hues ignite verdant green mountain
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Anita Adelman
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Allan Simpson
"Night, Midtown"
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Miriam Wills If the
"The Sun Behind," artists re-

viewed

here are representative of the
many others to be seen in the
ASCA's 92nd Annual, this is

an exhibition not to be missed Sachie Hayashi

"Here Comes the Morning,"
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